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Music with A Lot of Pluck
by Joseph Pehrson ©2009
Guitar Music of Gene PRITSKER performed
by guitarist Greg Baker: Scars, Wounds and
Lacerations. Available at www.gregbaker-
guitar.com.

Gene Pritsker is an expert guitarist, so it
should be no surprise that ne is very capa-
ble of writing for his native instrument. Greg
Baker nas come out with a compendium of the
complete solo Pritsker acoustic and electric
guitar music to date, and he does a fine job of
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navigating the intricacies of Pritsker's work.

| found it particularty striking that the album
started out quietly with acoustic guitar ang, in
fact, a piecs based upon classi-
cal models, theworkof Joaquin
Aodriga. This was the first of a
sst of four pieces, the eporym
of the CO title: Scars, Wounds and
Lacarations (with “Snow” the 4th
piece to, as stated, “numbd the
effect”). | enjoyed “Scars,” and
2lso “Wounds® with its nsistent
melody, but if | had to choose
my injury, | would probably go
with the piece “Lacerations’
which, bassd upon Brazilian
guitar styles, had an exceptional
narmonic and melod c variety.

A snift to electric guitar, then,
made a strong contrast to what
was, in my view, the mast ac-
complisned pece on this album, Pritsker's
Quazludes and Fugues. The numorous title
asde, these really are preludes and fugues for
solo electric guitar. The three preludes are es-
pecially striking and, indeed, do have a quas
drug-induced quality, since Pritsker uses the
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plished, and varied work for electric guitar.
So far, | have encountersd nothing liks it for
this instrument.

Another favorite work is a
piece for four classical acoustic
gutars, Two Dances from Satan's
Grzat Ball, which was performed
on the Compesers Concordance
concert of February 13, 2006.
Since there is chviously only one
real Greg Baker, this plece was
skillfully overdubbed. | find the
two dances, particularly the first,
to be lively and full of harmanic
change and fun. The title 's tak-
en from the novel The Master and
Margarita by Mikhail Bulgakov.
There are abvious Brazilian influ-
ences and tuneful development
as well as an emphasis on the

guitar's percussive gualities. |
also hear some nice imitative treatment of the
material, especizlly in the first piece.

The CD also contzins an extended Reguiem
for solo electric guitar and pre-recorded elec-
tronics based upon the September 117 trag-
edy, a nice short solo classical guitar piece

“...Well-armed and effective in
unknown territory”

special pedal effects of the electric guitar. In
my apinion, it is these effects which make the
glectric gutar so
versatile and one of
the preeminent elec-
tric instruments of
our time: Quazlude
#1 usss phaser ef-
fects, Quazlude #2
uses a chorus effect
and Cuaalude #3 a
delay effect to cre-
ate wvarious unbal-
anced and unsst-
tling dream states.
These are entirely
within the nature of
the concept of the
classical  prelude.
Fugues #1 and #3 are, essentially, three-vaice
fugues, which must take some dexterity on the
part of the guitarist but are played nere ef-
fortlessly by Greg Baker. The second fugue is
actually a canon, with the sacond guitar voice
mitating one beat later. Fugues 1 and 2 use
an “overdrive® effect on the quitar to produce
@ distortion, very appropriate to the intellec-
tually forceful nature of the fugal form, but
the very final Fugue #3 has the electric guitar
n its native mode, with no effects whatsoever.
This piece 's an incredibly imaginative, accom-
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